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1- Ignaz Goldziecher , Abhandlungen zur arabishen Philoligie
( Leiden : E.J. Brill, 1986) ,2 : 59.
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3- Introduction to Islamic Theology and Law , trans . Andras and
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Press, 1981), 11.
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SAJ® IN THE QUR°AN

~s'yllabic péra]lelism and sustai_ncd.‘p'arallel rhymes (al:‘Askari);" (2).”

the inclusion of two (or more) saj%ahs within a longer sajah;: produc-
ing the rhyme scheme aab cch (al- Qalqashand')

saj ¢ murassa’— = saj° fi saj° (1).

sa_] mutamdthil-— = mumathalah.

saj mu;amy'—ny in which the last words in the sajahs rhyme but are not
of the same morphological pattern.

saj¢ mutawazi—saj° in which the last words in the saj%ahs rhyme and are

. also of the same morphological pattern.

sa) mutawazin—for those critics who consider this saj¢ (many do not and
refer to it as i2diwaj or muwdzanah), a type of saj in which the final
words of the phrase do not rhyme, but are of the same mor-
phological pattern.

saj¢ gasir—saj° in which the saj‘ahs are between two and.ten words in
length (Ibn al-Athir).

sa)° fawil—saj€ in which the sajahs are eleven or more words in length
(Ibn al-Athir); saj¢ in which the saj‘ahs are between eleven and nine-
teen words in length (al-Qalqashandi).

tarsi*—~(1) the use of internal rhyme in poetry. (2) = saj? /i saj".

tagri—in a line of poctry, making the end of the first hemistich rhyme
with the end rhyme, usually at the beginning of a gasidah.

tashtir—the use of internal rhyme in poetry so that the line contains

"~ exactly four rhymes and cach hemistich is divided in two.

lasji—the use of internal rhyme in poetry, usually two, three, or four
rhymes in one line.

lawdzun—(1) = saj¢ mutawazin; (2) = saj* mutamathil.

wazn—(1 = wazn shi%) one of the traditional quantitative metcers of
Arabic poetry. (2 = wazn tasrifi) the morphological pattern of a word.

13
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SAJ® IN THE QUR°AN
APPENDIX 2: §4)¢ 'FERMINOLOGY

fasl (pl. ﬁt,ml)—a single phrase of sa/¢ ending in a rhyme-word also
termed sajah.
Jasilah (p. fawdsil)—the final word of a saf%ah. Some critics maintain that
only this term should be used to refer to the final . words of dydt in
. the Qur’an.
JSigrah (pl. figary— = sajah.
harf (pl. hurif)—the rhyme letter or rhyme in saj° phrases.
hurif mu:ajamsah/mulamalbzlah—exact rhymes. ‘
hurif mutaqmbah—mexact or near rhymes.
. ‘ttdal—“balancc”, the basic principle of saj° metrics, according to which
adjacent sajahs should be of equal tength (l e. number of words).
izdiwdj—A type of composition similar to- saj¢, in which-clauses do not
rhyme but end in words having the same morphological" pattern.
kaltmah (pl. kalimat)—the word, the foot or afilah of saj¢ prosody
lafzah (pl. lafazdt)— = kalimah.
manthir—opposed to manzdm. Any type of composition-which does not
conform to quantitative meter.’
manzim—poetry conforming to quantitative meter.
_magi‘— = sqj (1).
“magla® (pl. magdti)— = fisilah.
mawziin—any type of composition in which the last words of phrases have
the same morphological pattern whether they rhyme or not.
misra®~—~(1) a hemistich in poetry; (2) a saj’ah (al-Bagillani).
mumathalah—a type of composition in which paired clauses exhibit com-
plete or near complete syllabic parallclism, but do not rhyme.
mursal—ordinary or {ree prose.
musajja— = sej¢ (1).
muwdzanah—a type of composition in which the final words of the phrases
do not rhyme, but are of the same morphological pattern. Also
termed 1zdiwdy.
nathr— = manthar.
nazm-— = manzim.
garinah (pl. gara’in)—(1) same as sqjah. (2) the final word of a sajah.
saj*—(1) traditionally, prose (nathry which has rhyme; in my view, a type
of rhyming poctry with accentual meter.
saj¢ (pl. asja®)—(2) the rhyme words in sgj° occurring at the end of saj
phrases.
sajja‘—a writer of saj<.
safah {pl. saja at)—a phrase of sa_] associated with one end rhyme.
saj fi saj~(1) saj° in which sajahs exhibit complete or near complete
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SAJC IN THE QUR’AN

no. surah dpit  rhyming all/none main rhymes

79  al-Nazi‘Gt 46 38 an/ifah/irak/dldha
80 ‘Abasa 42 35 _ a/rah/ba-qalihilrah
81  al-Takwir 29 25 rat/as/an

82 al-Infitar 19 17 rat/akldn

83  al-Mutaffifin 36 36 all in

84 al-Inshigag 25 23 allaklin

85 al-Bunij 22 17 aqqat/ihalaralaCaglin
86 al-Targ 17 14 ig-iblir/ilayda

87 al-A% 19 19 all o a .
88  al-Ghashiyah 26 21 aCiyah/i/a‘ah/atlir

: , labahum \

89. al-Fajr -30 28 . rilad/ani/tm/ammdlad/i
90 al-Balad 20 20 all ad/in/ab(d, m)ah
91 al-Shams 15 15 all dha

92 al-Layl 21 21 all a

93  al-Dubd 11 10 : d@lar

94 A-lamnashrah 8 . . 8 all rak/ralab

95 al-Tin 8 8 all . an
.96 al-‘Alag 19 18 aglam/alaCiyah

97 al-Qadr 5 5 all no. :
98  al-Bayyinah 8 6 ayyinah-ayyimah/iyyah
99  al-Zalzalah 8 6 draha-dlahalarah
100 al-“ddiyat 11 11 all ha/alidlir

101  al-Qari‘ah 11 6 @Ci‘ah/aCiyah

102 al-Takathur 8 8 all ir-ur/dn

103 al-‘4sr 3 3 all n

104 al-Humazah 9 8 dah

105 al-Fil 5 5 all il

106 Qurayash 4 0 none —_—

107 al-MaSin 7 7. all un

108 al-Kawthar 3 3 all ar

109 al-Kéfiran 6 2 : iin

110 al-Nasr 3 0 none —_—

111  al-Lahab 5 5 all ab-ad

112  al-Tkhids 4 4 all  ad

113  al-Falag 5 5 all ag-ab-ad

114 al-Nas 6 6 all das

Total dyat: 6,236

Totah rhyming ayat: 5,355

Percentage: 85.9%
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- no.

39

41
42
43
44
45
46
47
48
49

51
52
53
54
55
. 56

57
58
59
60
61
62
63
64
65
66
67

69
70
n
72
73
74
75

76
77
78

siirah

al-Zumar
Ghafur
Fugsilat
al-Shara
al-Zukhruf
al-Dukhén
al- Jathiyah
alAbgif
Muhammad
al-Fath
al-Hujurat
oF
al-Dhariyat
al-Tar
al-Najm
al-Qamar
al-Rehmdn
al-Wigi‘ah
al-Hadid
al-Mujadilah
al-Hashr
al-Mumtahanah
al-Saff

al- Jumu‘ah

- al-Mundfigin

al-Taghabun
al-Talag
al-Tahrim
al-Mulk
al-Qalam
al-Hagqah
al-Ma%ary
Niih

al-Jinn
ab-Muzzammil
al-Muddaththir
al-Qiyamah

al-Insan
al-Mursalat
al-Naba?

ayat

75
85
54
53
89
59
30
35
38
29
18
45
60
49
62
55
78
96
29
22

- 24

13
14
1
1
18
12
12
30
52
52
44
28
28
20
56
40

31
50
40

rhyming all/none

70
76
46
47

88-

59
30
35
35
28

17

38
55
47
61
55
78
90
19
16
17
8
13
1
11
13
10
11
30
52
49
36
22
17
17
54
39

30
46
31

Ve

SAJC IN THE QUR’AN

all
all
all

all
all

all
all

all
all

all

main rhymes

ar/ab-ad/an
im-in/iv/id-ib
im-in/ir/id-ib
im/irliltim
an

an

an
un

-alahum

ima-ind
un

idlth
ralun
arli%awraldn
alifahlin
tr-ur-ar
dn-am
tah/in
im-irlid/an
ir-im/in
ir-imlin
il-ir-im

an

un

un

ir-im

ra
" ir-im-tin

irlin
un

dqqah/igah/ihilin
aCi%/iddlihilal “alan

an/ara
aba-adi
tlalima

tr/arlidalar/un/rah
amah-anah/ar/irah
lirah-ilahlaqld
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SAJS IN THE QUR°AN - ¢

APPENDIX 1: RHYME IN THE QUR’AN

no. cdrah ayat rhyming all/none main rhymes .
1 al-Fitihah 7 7 all tin

2  al-Bagarah 286 264 in/ab-adlir-il
3 Al “Imrin 200 183 an/an-am/ab-ad-ér
4 al-Nisa®> 176 143 ' ira-imalidalin
5  al-Ma%dah 123 108 anlidlir

6  al-An‘am 165 159 tin

7 akAYE 206 203 tn

8  al-Anfal 75 64 ' in

9  al-Tawbah 129 124 in

10  Yinus 109 107 in

11 Hid 123 101 e anlir/tzld-id
12 Yisuf 111 107 T am

13  al-Ra‘d 43 37 an/ab-ad-aglar-al
14 Ibrahim 52 28 | id/iin/dr-all

15 al-Hyr 99 97 an

16 al-Nahl . 128 126 in

17 al-Isrd® 1mr 99 ila-ird-imd-ind/ idd-iba
18 al-Kahf 10 110 . o

19 Maryam’ 98 89 ‘ ' tyyalinld@

20 Taha 135 134 - alr

21  al-Anbiya® 112 1 ' an

22  al-Haj 78 36 id/ir/iin

23 al-Mu’minin 118 118 all in

24 al-Nur ) 64 59 anlal-arlab

25  al-Furgan 77 77 all ila-ira/ama-ana
26  al-Shu‘ara® 227 223 un

27  al-Naml 93 33 all an

28  al-Qasas 88 87 anli-il

29  al-“Ankabat 69 68 anlir

30 al-Ram 60 58 an

31  Lugman 34 30 unlir

32  al-Sajdah 30 29 in

33  al-Ahzab 73 60 ila-ira-ima-ind
34 Saba® - 54 52 ir/id-id

35 al-Fapir 45 42 ir/un/id

36 Ya-Sin ' 83 83 all un

37  al-Saffa 182 180 ralaCid/an®

38 Sid 88 83 ‘ ab-ad-aqlérlun

¢ C represents a variable consonant.
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SAJC IN THE QURAN

much longer than those found in later sqf¢, though the shorter Meccan
sirahs tend to have fairly short sajahs. Saj° units in the Qur’dn reach
much greater lengths than those found in later saj. The formation of saf
units in Quranic saj< also exhibits a greater degree of variety, saj units
of two rather short sgjahs. Finally, quantitative saj¢ units of the ruba‘t
type and the pyramid type being much more common. Later saj tends
to consist primarily of parallelism and multiple rhymes become much
more important effects in later saj¢ than they are in the Qur’an.

What does this imply about our translation of the term s¢/? Our tradi-
tional English rendering, ‘‘rhymed prose’’, leaves much to be desired,
especially since. it completely ignores the metrical qualities and con-
straints of saj. Blachére’s translation, ‘‘rhymed and rhythmic prose”’,
begins to make up for this defect; but retains the main source of
misunderstanding, the very word ‘‘prose’’. The phrase *‘rhymed prose”’
seems, in every-day English at any rate, to be a contradiction in terms.
This contradiction is only resolved when we realize that in the classical
Arabic literary tradition, convention has somewhat arbitrarily estab-
lished compliance with the quantitative meters of al-Khalil as the fun-
damental criterion of division between poetry and prose. A modern view
of poetry as any text which aspires to be seen as a poem, or a view such
as that of Jakobson, according to which a poem is a text in which the
paradigmatic function of language supercedes the syntagmatic, would
allow us to include saj¢ in the realm of poetry with relative ease. This,
however, is not the important issue. The point is rather that within tradi-
tional Arabic poetics, there was an’awareness of the deeper *‘poetic”’
nature of saf¢ which many critics found difficult to state outright because
of the force of conventions such as the doctrine of {§dz al-Qur’an and that
of the supremacy of quantitative poetry, but which, with critics such as
Ibn al-Athir, led to an analysis of saj as a type of accent poetry. It is
this awareness which allows us to see saj° as a complex interplay of accen-
tual meter, rhyme, and morphological pattern, and it is this same
awareness which allowed the poet Ahmad Shawqi to assert: “‘Saj¢ is
Arabic’s second poetry’’ (al-saju shi‘ru *l-arabiyyati l-thani).'®

Emory University/RRALL DEevIN J. STEWART

12 Ahmad Shawqi (d. 1932), Aswig al-dhahab (Cairo: al-Maktabah al-tijariyah al-
kubri, 1970), 115.
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SAJS IN THE QUR?AN

tion distinct from both free prose (nathr mursal) and syllabic verse (nazm).
It consists of rhyming phrases termed saja%dt (sing saj’ah). The rules
governing the rhyme in saj¢ are slightly different from those governing
the rhyme in the gasidak, the most noticeable difference being that the
rhyme-words in sqj° generally end in sukiin. Saj® conformis to an accentual
meter: each sa)‘ak tends to have the same number of word-accents as its
partner saj’ahs. Therefore, the fundamental unit of saj¢ prosody is the
word, lafzah (pl. lafazdt), and not the syllable or the taf ilah.

The matla® is an important structural element in sqj¢ unit, yet lies
outside the prosodic structure of the saj‘ahs themselves. Although it is
common, it is not a necessary feature of saj¢, many siraks of the Qur’an
and other passages of saj° being without it. Nevertheless, it functions
within certain constraints, namely that it should be no longer than the
following sajah.

Quantitatively parallel cadences at the ends of sajaks are a standard
although not absolutely necessary feature of saj°. Quantitative parallelism
is achieved by requiring the words in question to have the same wazn or
morphological pattern. It is the norm for these cadences to be restricted
to the fawdsil, the final word of sajahs, although some sajahs maintain
complete or near-complete parallelism. 7

- I'have chosen to term groups of saj°aks which may be formally distin-
guished from surrounding saj%ahs ‘‘sg/® units’’. Mono-rhyme i§ not
required in sa/¢, though it is possible. Saj%ks form groups with common
rhyme, but rhyme is not the only grouping principle in saj¢ compositions.
A significant change in the length of a saj‘ah marks a new sg/€ unit as
clearly as does a change in rhyme. Insertion of a matla¢ also marks the
beginning of a new saj unit. Most saj° units contain a series of sajaks of
equal or nearly cqual length, but there exist more complex formations
including the type of saj unit which I have termed the ruba‘i figure, for-
mally similar to a couplet with aaba rhyme-scheme, and that which I have
termed the pyramid figure. ' o o

Nothwithstanding considerable reluctance to use the term $gj¢ in-

reference to the Qur’an, most medieval rhetoricians realize that the
Qur’in contains a great deal of saj°. The analysis undertaken in this
study makes possible some preliminary observations on the formal dif-
ferences between Qur’anic and later saj€, especially that of the epistles of
al-Sahib ibn ‘Abbad and Ibn al-‘Amid and the magamat of al-Hamadhani
and al-Hariri. Qur’anic s¢j° has a much greater tendency to mono-rhyme
than does later sq/°. A small number of rhymes, including dn/in/im/im
and il/ir, are predominant in the Qur’an whereas rhyme in later sqj*
shows greater variation. The Qur’an allows inexact rhymes which arc
not found in later sq/. The saj‘ahs in Qur’anic sqj¢ are in many cases
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SAJC IN THE QUR’AN

innal ilaynal iyabuhum//
thummal innal ‘alayna/ hisGbuhum// (88:25-6)

and

innal l-abrdral la fil na‘iml/

wa innal l-fujjaral la fil jahim// (82:13-14)
In these examples, the words both rhyme and follow the same pattern,
except for the difference of pattern of abrdr/fujjar in the second example.
Syllable lengths are exactly the same, if thumma in the second sajah of the
first example and wa- in the second sajak of the second example are dis-
counted.

Tarsi® often involves multiple parallel rhymes as well as quantitative

parallelism. Al-‘Askari gives an example of this by al-Basir:

(hattd éda) taSridukal tasrikan//
wa lamridukal tashihan//

and others by al-Sahib Ibn ‘Abbad, including the following:

(lakinnahu ‘amada li ’l—shawqx) Ja ajrdl jiyadahu! ghurran! wa qurhan/{
wa awral/ zmadahu/ qad[mn/ fa qadhan//

This example of saj murassa® by al-Hariri takes parallelism to its extreme:

(fa-huwa) yatba‘ul l-asja‘al bi ja'wahm/ lafzihl]
wa yagra‘ul -asmdal bi zawdjiril wazih//'?

Not only do the words in these two sajaks exhibit cxact quantitative and
morphologxcal parallehsm they each rhyme with the corresponding word
in the partner sqah. Scheindlin states that al-Harirl especially
endeavored to write phrases of saj¢ of this type, with rhythmical
equality.'?! Scheindlin believes that this type of sq/, as used by al-
Hamadhini and al-Hariri, is the most advanced stage of sg/° in the
history of Arabic literature.'?? It is clear that many medieval rhetoricians
and writers of sgj¢ shared his opinion.

Conclusion

Analysis of medieval criticism on saj and formal examination of the’
Qur’in make possible 2 more complete definition of sa/. Sq/°, though
generally considered a sub-category of prose (nathr), is a type of composi-

120 ol Jdah, 2: 547; also al-Razi, 201. The phrase is from al-Hariri’s al-maqa'ma}t al-ala
al-san‘@’iyyah.

2 Form and Structure in the Poetry of al-Mu‘tamid Ibn ‘Abbad, p. 58.

122 Jbid.
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al-Qayrawani (d. 456/1064) denies that saj¢ is mawzdn, saying that of the
two distinguishing characteristics of poetry, gdftyah ‘‘rhyme’’ and wazn
‘“meter’’, sq) has taken over the rhyme, leaving only meter as the
exclusive distinguishing mark of poetry.i's It is clear that he uses the
word wazn here in the restricted sense of conformation to a quantitative
poetic meter. Al-Subki (d. 773/1372) differentiates between the two
meanings of wazn by calling one wazn tagrifi and the other wazn shi‘i.''¢

Conformity to an identical quantitative pattern at the ends of saj¢
phrases, although not absolutely necessary, is considered a standard
feature of sz/<. This effect is termed muwazanah and was important
enough for medieval critics to classify types of sq/° on this basis. Indeed,
muwadzanah is so effective that some critics consider it a type of sa;° even
if not accompanied by rhyme. The desired effect is to enhance the accen-
tual mcter with quantitative regularity when approaching the end of the
sajah, producing matching cadences. These cadences are closely paralicl
to the clausulae of Latin oratory: cadences of quantitative meter used to
end prose sentences.!!? Blachére must have been thinking of the clausulee
when he stated that phrases of saj° ended in a *‘clausule’’, and he showed
insight in stating.”’ ... en derniére analyse, l'élément essentiel est con-
stitué par la clausule rimée’’. Again, it is important to note that the
length of the matching cadences is described in terms of words rather
than syllables, and that the standard length of the cadence is one word.

Complete or Near-Complete Quantitative Parallelism

In muwdzanah, discussed above, quantitative parallelism is restricted to
the last word in a saj° phrase. However, critics prized more complete
parallelism, and considered saj° of even higher merit if it had this pro-
perty. Al-Qalqashandi and others call this type tarsi® or saj¢ murassa,
‘‘proportioned’’ sa;j<.'!® Al-“Askari calls it s/ ff saj¢ ‘‘saj¢ within sgj*,
adding that it is the best type of saj¢.!"? It is defined as saj where most
or all of the words in one garinah are similar in form (wazn) to the corre-
sponding words in its partner saj’ah. Qur’anic examples include:

"3 Ibn Rashiq al-Qayrawani, al-‘Umdah fi sind‘at al-shi% we-nagdih, ed. Muhammad
Badr al-Din al-Na‘sani al-Halabi (Cairo: Magba®at al-Khanji, 1907), 1: 137.

'1¢ al-Subki, Baha® al-Din Ahmad b. Taqiyy al-Din, “Aris al-afréh fi sharh talkhis. al-
mxfl&:é printed with al-Taftazani’s a/-Mukhiasar, (Cairo: Bulaq Press, 1317/1899-1800),
4: 456.

17 On the clausulae, see Henri Bornecque, Les Clausules métrigues latines (Lille, 1907).

V18 Subk al-a‘shd, 2: 282. al-Razxi, Rawdat al-fasahah, 200. )

"o Kitdb al-yini‘atayn, 263. .
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uses no special term for this type of saj¢, a fact which indicates that he
considered it the norm from which saj¢ mufarraf deviates.'?

The importance of the effect of wazn is illustrated by the existence of
a type of composition which conforms to all the characteristics of sgj¢
except that of rhyme. It is called izdiwd'%® or muwdzanah.'®® Al-
Qalqashandi defines this as follows: ...an yakhtalifa harfu *l-rawiyyi fi akhiri
Y-figratayn, *‘...that the rhyme letter at the end of the two figrahs dif-
fers.””"1% In this type of composition, the fawdsil cither do not rhyme or
rhyme inexactly, but have identical pattern. Some critics consider
muwdzanah a type of saj€ itself, especially if it has inexact rhymes, and they
‘term it saj mutawazin.'** Others, such as al-‘Askari, do not consider it
saj¢, but deem it slightly inferior saj in literary merit."? Al-Qalqashandi
and others give the following Qur’anic example:

wa namériqu! magfufahl!
wa zarabiyyu/ mabthithahl// (88:15-16)"1*

The words masfifak and mabthiithah are of the same morphological pat-
tern, yet they do not rhyme.

An understanding of muwazanah may help clarify some confusing ter-
minology. When speaking of poetry, the word wazn is used to refer to the
quantitative meter used throughout the verse; thus the use of mawziin in
Qudamah b. Ja‘far’s famous definition of poetry: ‘‘kalamun mawzinun
mugaffan magsid’’. Here it means conforming to one of the established
quantitative meters of al-Khalil. When speaking of saj¢, however, wazn
refers to the morphological pattern of -the fawdsil. The word mawzin
‘indicates that the fawdsil are of the same morphological form without
necessarily implying that they rhyme. It is in this latter sense that al-Jahiz
uses the word. He reports an anecdote about ‘Abd al-Samad Ibn al-Fadl
al-Riqashi, who spoke continually in saj¢. Someone asked al-Riqashi why
he preferred to speak in saf°, maintaining gdfiyah and wazn. He replied,
““The good prose (manthiir) which the Arabs have spoken is more than the
good mawzin which they have spoken, but not a tenth of the prose has
been saved, and not a tenth of the mawziin has been lost’’.*** Ibn Rashiq

197 Subk al-aSshd, 2: 282-3.

108 Jhid., 2: 283.

109 Jbn al-Athir, al-Mathal al-sd’r, 1: 377-80>

10 Subh al-asha, 2: 283. .

1. al-Nuwayti, Nikdyat al-arab, 7: 104; al-Suyiti, al-ligan, 2: 104,

12 Kitgb al-sindatayn, 263. .

N3 Subl al-aSshd, 2: 283; al-Nuwayri, Nihdyat al-arab, 7: 15; al-Razi, Rawdat al-fasdhah,
208. Al-Razi makes the distinction that in prose this is called fawdzun, but in poetry it
is called muwdzanah, as in this line by al-Bubturi: . R

fa-kun mus‘adan fi-hinna in kunta ghadiri  wa-sir mub%adan ‘an-hunna in kunta la%ima.

114 gl Bayin wa-"l-tabyin, 1: 158.
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verb kadhdhabat, followed by the name of the particular group whose story
is related in the strophe—Qawm Niih, ‘Ad, Thamid, Qawm Lit, and
Qawm Fir‘awn—as the agent of the verb. The last line of each strophe
ends with the rhetorical question: fa-kal min muddakir ““Then is there any
that will receive admonition?’1% The variation in the number of lines in
each strophe is considerable (5-11 lines), as is the number of words in
each line (4-10 words), but the first and last lines of each strophe provide
a closed framework and set off an independent unit.

Wazn, or Quantitative Meter at the End of 2 Sajah

Critics pay a great deal of attention to the last word of the sajah. They
use several terms for this word, including fasilak (pl. fawdsil), magta® (pl.
maqdfi€), and, perhaps to our confusion, garinak (pl. qara’in) and saj¢ (pl.
ag)a®).** Not only is it important for the word to have rhyme (qdfiych),
it is also considered important that the fasilah be of the same mor-
phological pattern (wazn) as those of neighboring sajahs. Medieval critics
classify sej¢ according to the presence or absence of this property.

Saj mufarraf ‘‘lop-sided’’ or ‘‘skewed’’ sqj¢ is that in which the fawdsil
rhyme without having the same pattern. The Qur’anic example given by
al-Qalqashandi and many other critics is the following:

(md lakum 1G) tarjiinal li°Mahil wagérani!

wa god/ khalagakum! sfwirant/ ~ (71:13-4)1°

Although wagdran and afwaran rhyme, they are not of the same mor-
phological pattern. As regards syllabic quantity, wagdran scans short-
long-long, but afwdran scans long-long-long. The critics consider this type
of saj° inferior to saj mutawdzi *‘parallel saj°*, which has both rhyme and
identical pattern in the final words of the sajzhs. Examples from the
Qur’an include the following,

(A1) surarun! marfi‘ahd]

wa akwabun/ mawdiahl// (88:13-14)t00

Not all critics use the term saj mutawazi. Al-Qalqashandi, for example,

1% The translation is from Abullah Yusuf Ali, 7#e Meaning of the Glorious Qur’n, 1456.

19 See al-Suyii(i, al-ligdn, 2: 97, where he refers to the the last word of a saf-phrase
as garinat al-saj*ah; also.al-Taftaz8ni, al-Shark al-Mukhtasar, 3: 173, where he states: Ja--
4dyilu anna *l-safa gad yuflaqu “ala -kalimati l-akhivati mina l-figrah.. _

19 Subfi al-a%shd, 2: 282; Zayn al-Din Mubammad b. Abi Bakr al-Rizi (d. end of
7th/13th c.), Rawdat al-fasihah, 207; Shihab al-Din Abmad b. Abd al-Wahhib al-
Nuwayri (d. 733/1332), Nihkdpat al-arab fi funin al-adab, (Cairo: al-Mu’assasah al-
migriyyal-al-émmah li-l-ta’lif, 1964), 7:105.

19 al-Qazwini, al-Talkkis, 398; al-Idih, 2: 547; al-Razi, Rawdet al-fayéhah, 206.

AR A

A

www.alukah.net



SAJ® IN THE QUR’AN

Another extremely common device for separating saj° units is change
in the length of the saj‘ahs without change in the rhyme. That this is
much more common in the Qur’an than in other saj¢ compositions such
‘as magamat is another aspect of the tendency to maintain mono-rhyme.
An example of this is sirat al-nas (1 14): o

(qull a‘idhul) bi rabbi/ -ndsl/
malikil l-ndsi!
ilahil A-nasli

min/ sharril ’l-waswési/ l-khannas//
al ladhil yuwawisul fil sudiril l-nasl/
min/ al-jinnati! wa l-nasl/

This sirah, though maintaining the same rhyme throughout, breaks up
into two saj< units of three saj‘ahs each. The first saj¢ unit has saj‘ahs of
two words each, but the second saj€ unit has longer saj‘aks: four, five, and
three words.
A structural device which does not appear often is the use of a refrain
dyah, as found in siral al-rahman (55) and sirat al-gamar (54). In the 78-
verses of sirat al-rahmdn, the verse fa-bi-ayyi.ala’i rabbikuma tukadhdhiban?
is repeated 31 times, marking off 28 couplets and 3 tercets within the
sarah. Tbn Abi al-IsbaC (d.-654/1256), referring to the couplets in par-
ticular, calls this type of figure a taw’am **twin’’.'*? In doing so, he refers
to the fact that the two dyaks, though they rhyme with each other, are
generally of unequal length, so that the first dyah of each couplet rhymes
not with the second dyak of the same couplet, but with the first dyak of
the next couplet, just as the second dyak of the couplet rhymes with the
second dyah of the next couplet, producing something like the rhyme
- scheme abab. Ibn Abi al-Isba® gives the four dyat 55:33-6 as an example:
yd maSshara l-jinni wa’l-insi in istala‘tum an tanfudhii min agtdri *l-samawati
wa’l-ardi fa’nfudhi la tanfudhina illa bi sultan/! fa bi ayyi dla’ rabbikuma
tukadhdhibanl/

yursalu “alaykumad shuwdzun min narin wa nuhdsun fa la tantasiran/fa bi ayyi
la% rabbikuma tukadhdhibani/

According to his interpretation, each couplet here is like one line of
poetry with an internal rhyme placed after the hemistich division,
creating the effect of having two meters simultancously.

In sirat al-gamar, refrain phrases create five parallel strophes, describ-
ing how five groups of the past rejected the warnings of God and were
consequently punished. The first line of each strophe begins with the

192 Tahrir al-tahbir (Cairo: Lajnat ihyd® al-wrath al-islami, 1963), 522-3.
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ila/ I ladhina! dmand/ wa ‘amili/ -silihdtil wa tawdsaw! bi l-hegqi/ wa

tawdsaw! bi A-sabrilly
Al-Qazwini gives no particular name to this construction, and unlike Ibn
al-Athir, he does not differentiate clearly between cases where a sajat is
slightly longer than the preceding saj‘ah and cases like this. This will be
referred to as the pyramidal construction. In the Quran, it usually
appears in sg/ units of three sqjahs, and especially at the beginning of
siurahs. The opening lines of sirat al-duhd provide another example:

wa l-dubdl

wa U-laylil idhal sajall

mal wadda‘aka/ rabbukal wa mal qaldl/ = (93:1-3)
This type of construction seems to be extremely fare-in non-Qur’anic
saj°. :

The Grouping of Saj® Units

Sheynin believes that the only way to begin a new saj€ unit is to change
the rhyme, hence his term Rhyme Unit (RU) for the saj¢ unit. This defi-
nition may work for the analysis of magamat, but fails to provide an ade-
quate analysis of Qur’anic sgj°. In the case of the Qur’an, many other
devices, as well as rhyme change, are used to set apart saj¢ units. .

Change in rhyme is used quite often. Sirat al-%diyat (100) is a good
example of this-type of structure:

wa I-%adiyétil dabhan//
Ja ’l-miriyati/ qadhan//
Ja A-mughirati! subhant/

Jfa-atharnal bihil nagani!
Jfa-wasanal bihil jamSan//

innal l-insanal 1§ rabbiil la kanidl/
wa-innahu/ ala/ dhdlikal la shadhidl/
wavinnahu! li hubbil l-khayril la shadidl!

(afa-lam/ yalam/ idhdl) buthiral mal fil-qubirl//
wa hugsilal mal fi’l-sudirl/
innal rabbahum/ bihim/ yawma?idhin/ la khabir//.

- This sdrah divides into four saj° units, each with a different rhyme. The
saj¢ units are also distinguished by length of saj%ah, the first unit having
saj‘ahs of two word length, the second unit sajaks of three word length,
the third unit sajaks of four word length, and the fourth unit sajaks of
three word length, except for the final sajahk of five words.
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As he explains, the first two saj’ahs contain four words and the third saj‘ah
contains ten. If we extend the analogy of saj¢ to poetry, we sec that this
formation is equivalent to one line with rhyming hemistichs—that is,
with tagri*—followed by one line without tasri. This type of formation is
commonly found in the rubd% or ‘‘quatrain’, consisting of four
hemistichs of which the first, second, and fourth rhyme.*® Al-Qazwini
gives an example of this type, but merely states that here the third sajah
is longer than the first two:

khudhihul/ fa ghullihul/ ,

thummal l-jahimal sallzhul/'®® (69:30-31)

This example shows that often in this type of construction, a ‘singie a'yah.

may contain two sajahs. A similar example is included in siral al-ikhlds:

lam palid/! wa lam yiladl/ .
wa lam yakun lahu kufu’an apad// (112:3-4)

This does not happen very often, but it shows that calculations of the
number of saj%as in the Qur’an based merely on the number of dyat will
not be exact.
Ibn al-Athir indicates that the third sajak must be longer than the first
and second sajahs combined. When speaking of the Qur’anic example,
() sadrin! makadidl! '
wa felhin/ mandad//
wa gillin/ mamdudl! (56:28-30)

he states that these three saj‘ahs are two words each, but that if one made
the third sajak five or six words, it would not be bad. He also states that
if the first and second sajaks are each four words, as in his own passage
cited above, then the third must be ten or eleven words. He then says
that if the first two are made longer or shorter, one must increase or
decrease the third accordingly. Thus it appears that the third saj‘ak may
be from one to three words longer than the first two saj‘aks combined.
Al-Qazwini describes an extension of the ruba form. In this type,

there are threc sajahs, the second of which is longer than the first, and
the third longer than the second.'® The example he gives is sirat al-Sasr
(103):

wa’l-Sasril/ |

inna/ l-insinal la fil khusrinll 4

9 | have discussed this construction in an unpublished paper, *‘Quickies: Form and
Closure in the Limerick, Rubd%, Tasri, and Koranic $¢/¢° (University of Pennsylvania,
1988). .

190" of. Talkhis, 399; al-Idih, 2:548.

e al-Idah, 2:548.
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He then states that:these dydt contain eight, nine, and nine words respect-
ively. This'shows that his previous statement was meant to apply not only

to two-phrase units, but also’to three-phrase and probably longer units.

as well. The general rule implied is that in saj° units of several phrases,
where all the phrases are of roughly equal length, it is acceptable to have
the longer phrases: following the shorter ones, but not vice versa. A
familiar example of this is- from sirat al-fatihah:
(al-hamdu li-Uahi) rabbil I-Glaminl/
al-rahmans/ *l-rahim//
maliks/ yawmil A-din/! (1:1-3)
Here the three saj%aks consist of two, two, and three words respectively.
In numerical terms, it may be inferred from Ibn al-Athir’s statements
that acceptable differences in length are those of only one or two words.
In the examples above, the differences in length are only one word, and
Ibn al-Athir gives another example of two s&y"ahs where the first is eleven
words and the second is thirteen.
A third type, which Ibn al-Athir criticizes as being severely flawed
(%ayb fahish),”’ has the second sajah shorter than the first. The logical
extension of this rule is that it is not acceptable to have any sajah shorter
than a previous saj%ak within a unit where all s¢/°ahs are of roughly equal
length length. Ibn al-Athir does not provide any examples of -this third
type, and one wonders how he would analyze sarat al-nds (114):
(qul a%idhu) bi-rabbil l-nasl!

maliki/ l-ndsl/

ilahil -nasl/

min/ sharril l-waswasi/ l-khannds//

al ladkil yuwaswisu/ fil sudini/ “l-nas/

mina/ l-finnati/ {wal-nas)//
The first three ayat form a unit conforming to the first pattern above, as
all three saj‘ahs are of two words. The last three dydt present a problem,
because it is obvious that the last djeh is much shorter than the two
preceding lines—three words as opposed to four and five.

- The fourth and most complex pattern is to have two saj%hs of equal
length followed by a third about twice as long as the previous sajahs. As
an example of this, Ibn al-Athir cites the passage of his own composition:

" (al-sadiqu man) lam/ ya‘tad/ ‘ankal bi-khalifl!
. wa-lam/ yu‘amilkal mu‘amalatal halifi!
wa-idhal ballaghat-hul udhnuhul wishiyatan/ agémal ‘alayhil haddal siri-
gin/ aw/qadhifl /9

" Ibid., 1: 335.
s Ibid., 1: 334.

Vo

Tofil

www.alukah.net



SAJCIN THE QUR’AN

- they would obviously form two distinct units. Ibn al-Athir does not use
a specific term for these larger units. He refers to units consisting of two
sajahs as al-faslin or al-sqjatdn, and units consisting of three sajaks as al-
. saja%at al-thalth or saj¢ “ald thalath figar.®® While not ruling out the
possibility of discovering an Arabic term in other critical works, I will
term this grouping the ‘‘sg/¢ unit’’ to distinguish it from the sq
phrase = sajah.

As stated above, Ibn al-Athir treats only the cases where two or three
sa)° phrases form a saj unit. Within this context, he discusses four major
patterns.’* The first pattern has sajahs of equal length. It appears in both
two and three-phrase sq/¢ units.. Ibn al- Athir’s examples include the
following passages from the Qur’an:

fa’ammal l-yatimal fa lal tagharl!

wa’ammal l-sa*lal fa i/ tanhar// (93:9-10)
wal-adiyéti/ dabhan/!

Ja’l-mariyatil qadhan//

Ja’l-mughirati/ subhanl/ (100:1-3)

Ibn al-Athir states that this is the best type of saj€ because of the balance
(¢dal) created. The examples given earlier show that this type of saj¢
unit may be extended to include more than three sajahs of equal length,
reaching, in the case of the Qur’an, fourteen.or more sajaks.

The second pattern has the second saj%k in a two-phrase unit slightly
longer than the first. Al-Askari makes a similar statement meant to
apply primarily to two-phrase units. He states that if the two safaks are
. not of the same length, the second must be longer than the first.?
According to Ibn al-Athir, this is acceptable as long as the second sgjah
is, not so long as to upset the effect of balance: an yakina -faslu ’-thini
ajwala min al-awwali 1 tilan yakhruju ‘an il-itidal.% If it is much longer,
it is considered defective. As an example of this, Ibn al-Athir cites:

ball kadhdhabulz bil-sa‘ati/3 wa>tadnaly li-manl5 kadlzdhabalb’ bi’l-si‘atil 7
sa“trallg
idkal | ra’athum/ 2 min/ 3 makdnin/ 4 ba‘idin/ 5 sami%a/6 lahal7 taghayyuzan/ 8 wa-
zafirdllg -
wa-idkal] ulgiéw/2 minkal3 malaanau/{ dayyigan/ 5 mugarraninal6 daSaw!7
hunalikal g thubarall9

(25:11-13)

o alMadzal al-sd%r, 1: 333-5.

% Jbid. He calls them three types, but presents another eomzmct:on as a sub-category
of the second type. .

% Kitab al-sina‘atayn, 263.

% al-Mathal ol-si%r, 1: 333.

Voo

Aofil

www.alukah.net



SAJC IN THE QUR’AN .

sa-yagla/ naran/ dhita/ lahabll
wa’mnra’atuhu hammadlata -patadl!
fi/ jidiha! hablun/ min/ masadl/ (111)

Short sgj€ units such as these, especially those of three and five sgj%aks to
a unit, are quite common in the Qur’an. However, how can one recon-
cile al-“Askari’s disapproval of having more than four saj¢ phrases in a
saj° unit with the following Quranic text from sirat al-takwir?

idhal ’sh-shamsul kwowiratl/
wa-idhal ’n-nujiimu/ nkdarat!/
wa-idhd/ l-jebalul suyyirat//
wa-tdha/ I-‘iskarul/ustilat//
wa-idha/ l-wuhishul hushirat//
wa-idha! -biharul sugjiratl/
wa-idha!*l-nufisul zuwwijat//
wa-idhal ’l-ma’idatu/ su’lat//
bi-ayyi/ dhanbin/ qutilat//
wa-idha/ l-suhuful nushirat!/
wa-tdhal ’l-sama’ul kushitat//
wa-tdhal l-jahimul/suSiratl/
wa-idhal l-jannatul uzlifat!/
Calimat/ nafsun/ mal ahdarat/l (81:1-14)

Here, fourteen saj¢ phrases form a cohesive saj¢ unit without any clear
subdivisions. The rhyme remains constant, and there is a high degrce of

parallelism between the phrases. One particular syntactic pattern persists.

throughout the unit.

The Saj® Unit

How are saja‘at grouped together? Ibn al-Athir only treats cases where
two or three phrases form a unit, and gives no indication of the maxi-
mum number of saja%Gt to form a unit. Bui first it is necessary to define
the unit. Sheynin speaks of a rhyme unit (RU), but this term is insuffi-
cient, for the reason that in sq/ two or more consecutive but clearly
distinct groups of saja%at might have the same rhyme. The Qur’an often
presents large numbers of consecutive lines ending in the same rhyme,
as'many as fifty or more, but it is clear from their structure that the lines
fall into smaller blocks. Thus, rhyme is not the only grouping principle
in s4)°, as Sheynin assumes and as Blachére’s statement *‘Ces unités
rhythmiques sont groupées par séries sur une méme rime’’ implics.
Insertion of a mafla® automatically begins a new unit, as do, in most
cases, changes in sa)ak length. For instance, three saj%aks of two words
might be followed by two saj’ahs of three words. Change in length is
cssentially a change in meter. Even if all five sajahs had the same rhyme,
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a Unit.% A saf¢ unit with any more than four sajahs tends to be strained:
favin jawaza dhalika nusiba ild *l-takallyf.® While many writers of the fourth
Islamic century wrote paired sajaks as a rule,® this was not the case in
the Qur<an. Scheindlin notes that the Qur’an has litde pairing, bug that
the magamat of al-Hamadhanf contain a great deal of pairing, and the
magamat of a al-Hariri are made up almost exclusively of: paired
phrases.”! ‘Sheynin finds that the vast majority of rhyme units in the
magamat of al-Hariri and al-Hamadhéni which he analyzed are composed
of two paired phrases.” These two writers seem to follow the prescrip-
tion al-Askari mentions. Sheynin’s statistics, based on an analysis of
three long magimat of each author, show that for al-Hamadhani, two-
phrase saj¢ units make up 48.97%, three-phrase units 29.83%, four-
phrase units 11.04¢%, and all longer units 10.16%; that for al-Hariri,
two-phrase units make up 42.02%, three-phrase units 29%, four-phrase
units 17.53%, and all longer units 11.45%. These results are skewed
upwards, because, as mentioned above, in Part II of his study, he treated
introductory phrases as additional saj‘ahs.

The following are Qur’anic saj° units of various lengths containing saf¢
phrases of equal length.

Of 2:
fa-atharmal bihil nagtanll
“fa-wasajnal bikil jamSani! (100:4-5)

Of 3:

wa-l-Sadiydt! dabkan//

Jfa-l-miriytil qadhani!

Ja-l-mughivati/ subhan// (100:1-3)

Of 4: .

. (a-lam) nashrah/ lakal sadrakl!
wa-wadandl ‘ankal wizrakl/
al-ledhi/angadal zahrakl/
wa-rafa‘ndl lakal dhikrakl/ (94:1-5)

Oof 5:
tabbat! yadil abil lahabin/ wa-tabl/
mal aghnal ‘anhu/ maluhul wa-ma/kasabl/

8 Kitab al-sind‘atayn, 260.

 Jbid., 263.

® Jbid., 263.

% Zaki Mubarak, a/-Nathr al-fanni fi %l-gam al-rabi€, 1: 137. Mubarak describes these
writers as those who write almast completely in saj and only abandon sa* when. using
pairing without rhyme. They include al-Hamadhini, al-$abib 1bn ‘Abbéd, al-Tha‘alibi,
al-$abi, and others. '

9 Scheindlin, op. dit., 57.

" Sheynin, part 11, p. 115,
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an dyan in the Quran), the garinak (the last word in a non-Qurlanic
saj’ah), and the rhyme word of the urjiizah (a poem in rajaz meter where
the two hemistichs of each line rhyme) may change from one rhyme to
another, in contradistinction to the rhyme of the gasidaA’’ .2 Ibn Sinin
al-Khafdji states that mono-rhyme has been used in sermons, cor-
respondence, and other writings, but adds that it is a fault to compose
an entire letter of saj with one rhyme because it tends to be repetitive
and stilted: li-’anna dhalika yagau taarrudan li-’l-takriri wa-maylan ild -
takalluf.s% Although some siraks include many rhymes, the tendency to
maintain mono-rhyme is quite strong in the Quran. Sirat al-a%f (7) has
206 ayat, of which 203 rhyme in dn, am, in, or im. Sirat al-mu’minin (23),
with 118 dyat, siirat al-naml (27), with 93 dyat, surat ya sin, (36) with 83 aydt,
and sarat al-raiman (55), with 78 dyat, all maintain complete mono-rhyme.
However, as will be discussed. below, various devices are used.to create
divisions in the sirah while maintaining mono-rhyme. At the other
extreme, some. short siraks have several different rhymes Sirat al-‘adiyat
(100) has four distinct rhymes in only eleven ayat.

What, then, is the basic unit of saj? In poetry, the bas:c unit is the line.
A single line may be considered an independent whole, but is the basic
unit of saj¢ one saj%ah? Ibn al-Athir answers this question when he tells
us that (as7i€ in poetry is like sqf¢ in prose.®* Tasri€ requires that the first
hemistich (misra®) of a line of poetry rhyme with the second. This com-
parison shows that each sajah corresponds roughly to the hemistich in a
line of poetry. In fact, al-Biqillani uses the term misra® (pl. masari) to
refer to the saj‘ak on several occasions.®® Therefore, the basic unit.of saj*
is two sajahs, corresponding to one line of poetry. When discussing how
saj° phrases are combined to form saj€ units, Ibn al-Athar. only gives
examples containing two or three sgj‘aks.®® Although a series of three,
four, or more saj‘ahs may form a unit, the'method _of tlfxe critics shows
that they felt the most common sort of saf, or “‘echt’’ saj, was that which
comes in paired phrases. According to Abi Hl!al al-‘Askari, the basis of
saj is two sajahs.®’

What are the rules governing the lengths of mono-rhyme sections of
saj? Al-‘Askari’s statement about the number of sajaks in a unit is the
most explicit of those made by the critics consulted. He believes that it
is best to have two, but acceptable to have three or four sajaks constitute

9 ol ogda, 2: 97.
 Sirv ol-fasahah, 171.
* ol-Mathal al-sé%r, 1: 338.
% I3z al-Qurin, 90, 99.
% ol-Mathal al-sd%r, 1: 333-5.
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found in the Qur’an.® Thus, not only does he see that the Qur’an-con-
tains a great deal of saj€ and claim to have examined the entire Qur’an
for.saj®, but he also considers the Qur’an the appropriate model for all
writers of saj¢. He goes on to give some practical advice for secretaries
. concerning length of sajahs, stating that the first sajah of the body of an
official letter should not carry over on to the second line, so that the con-
tent of the letter may be known at a glance. In this case, the acceptable
lengthof the sajak depends on the size of the paper used.® '

The medieval critics show a marked preference for short saj%aks. Ibn
al-Athir insists, as did al-‘Askari before him, that shorter is. better,
because the end-rhymes are closer to-each other and - therefore ‘more
pléasing to the listener. The best type of sgj, as far as length of sajak is
concerned, is that with two word sajahs. Ibn al-Athir givés:the following
example from sdrat al-muddaththir: :

(vé) ayyuhdl l-muddaththirl/
qum/ fa ndhirll
~ wa-rabbaka/ fa-kabbirll
wa-thiyabaka! fa-tahhirl/
wa -rujzal fa hjurl/ (74:1-5)

The rules governing saj° are less rigid with regard to length than those
governing poetry. The critics make it clear that the shorter the sajah, the
better. However, some allow saj¢ to be of any length, while al-
Qalqashandi insists that the limit is.nineteen words per sajh, in keeping
with that found in the Qur’an. This is much longer than any line of
quantitative poetry. It is rare, however, to find saj of anywhere near this
length in the compositions of later writers. At the other extreme, saj may
maintain a series of sajahs of only two words, shorter than any hemistich
in quantitative poetry. Both in the Qur’an and in later s¢j¢ we seethat
shorter saj¢ is much more common, but the range in the Quran is
greater.

Number of Saja%at in a Saj¢ Unit
It is a norm in poetry that a gasidah should maintain the same rhyme
and meter throughout, but the si@rak is- much more flexible than the
qasidak with regard to rhyme, it being allowable or even desirable to
change rhyme in sgj°. Al-Suyifi emphasizes this distinction: wa ja’s Az
intigalu fi *l-fasilati wa-l-qarinati wa-qafiyati l-urjizati min naw‘in ia akhara
bi-khilafi qafiyati ’l-gasidah *‘It occurs that the fasilah (the last word of

© lbid:
8t fbid.
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to the length of saj¢ phrases; according to Ibn al-Athir, long saj¢ is without

set limit (ghayr madbay).” The longest example he gives, from strat al-

anfal, has nineteen (he states ‘‘about twenty’’) words in each sajah:
idh! yurikahumul lahul fil mandmikal qalilan/ wa-law! arakahum/ kathiran/ la-

Jashiltum! wa-la-tandza%tum! fi’l-amril waldkinna! °lghal sallamal innahu/
Calimun/ bi-dhali/ *l-sudirl/

wa-tdh/ yurikumihum/ idh/ sltagaytum/ fil ayunikum/ qalilan/ wa-yuqallilukum/
Sil aSyunihim/ li-yagdiyal *Uahul amran/ kinal maf<alan/ wa-ilé! ’Ilaln/ lag:‘u/
* H-umdr//? (8:43-4)

In al-Idih, al-Qazwini divides saj° by length into three groups short
medium, and long.”® He does not, however, gnve specific numerical
indices. He gives a Qur’anic example of short saj which has sajahs of two
words:

wa -mursalats/ urfan//

wa I-SGsifati! agfanl! (77:1-2)

The example of medium sqj°, from sirat al-gamar, has sajahs of 4 and 7
words:

tgtarabati/ ’l-sa‘atul wanshaggal l-gamarl/ 7
wa-in/yarawl dyatan! yu‘ridd/ wa-yoquldl silrun/ mustamir(r)l/ (54:1-2)

The example of long sa/¢ he gives is that given by Ibn al-Athir. Al-
Qalqashandi also gives the same example of long saj¢, but he states this
is the greatest length saj¢ reaches in the Qur’an, disagreeing with Ibn al-
Athir’s statement that there is no limit to the length of the sajah.” This
provides another criterion, in addition to rhyme, for the determination
of the quantity of s/ in the Qur‘dn. Al-Qalqashandi seems to think that
all dyahs longer than this are not saj°, presumably because they do not
preserve the balance and parallelism .evident in this example. The
Qurin contains many dyahs which, although they rhyme with the sur-
rounding dyahks, are far longer than nineteen words and also of uneven
length. For example, the three dyaks 2: 281-3 rhyme in im or im, yet their
lengths are 15, 127, and 32 words, respectively. They are clearly not saj
as al-Qalqashandi understands it.

Al-Qalqashandi adds that since the Qur’an represents the epitome of
eloquence, writers of saj¢ should not write sajaAs any longer than the limit

78 gl-Mathal al-sa%r, 1: 337.

” Jbid,, 1: 337.

" ol Igip fi ‘uliom al-balsghah, ed. Mubammad Abd al-Mun‘im al-Khafaji (Beirut: Dir
al-kutub al-lubnini, 1949), 2: 548-9.

" Subl al-ashd, 2: 287.
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(idhdl) zulzilati! l-ardul zilzilahall
wa-akhrajati! -ardu! -athqdalahal!
wa-galal -insanul ma lahdll. .. (99:1-3)

In the-example by Ibn al-Athir mentioned above, the matla® is two words-
(al-sadigqu man), and the following sajahs four (lam ya“tad “anka bi-khalifi/
wa-lam yu‘amilka mu‘amalata halifl/). Sometimes, the matla® is as long as
the following sajah, as in the example from sirat al-fatihah given above,
or in sirat al-ikhlas: '

(qul/ hwwal) Mihku/ ahadll ‘ ’

allghu! l-samad/l... (112:1-2)

Here, the sajahs are composed of two words cach, as is the maglat. In an
example from sirat al-adiyat, ' '

(a-fa-lam/ yaSlam/ idhal) bu‘thiral mal fil-qubur//

wa-hussilal mal fi’l-sudirl/ (100:9-10)

both the mala® and the following saj‘ahs have a length of three words. It
seems that the most effective length for the mafla® is less than or equal
to that of the following saj‘ah. The longest examples [ have found in the
Qur’n are just equal in length to the following sajak. A mapla® any
longer than this would upset the metrical balance between itself and the
following phrases. In the second part of his study on magamat, Sheynin,
sensing the shortcomings of his previous analysis, considered the matla%
separated rhyme syntagmata ( = sgjahs).”™ I think he_erred in doing so,
first because they do not rhyme, and secondly because they may be
extremely short in comparison with the following saj‘ahs.

Number of Words or Feet in a Sajah.

One way Ibn al-Athir classifies sqj° is by length of saj%ah.™ He gives two
major categories, short sa/° (sa/ gasir) and long sa)° (saj fawil), and sets
numerical definitions of these. Again, he determines length only in terms
of words, rather than syllables or tafa5l. Short sqj¢ is that in which the
phrases are made up of from two® to ten words each, and long saj is that
in which the sgjaks have eleven or more.words. There is no specific limit

» Bid., i-ii.

¢ gl-Mathal cl-sa%r, 1: 335-7.
- ™ We should note here that although Ibn al-Athir states that the shortest possibile sqj®
is to have sqjahs of two words, it is possible to have a sajsh of only one word as part of
& more complete structure, as in the first dyek-of sirat al-rapman (55: 1-3): al-rahmdan //
khalaga l-insan/| Callamahu l-bayin//. It appears that in discussing the length of the
individual sqj%ah, the critics limited their thinking to cases where all saj%ahs are of equal
length.
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stand the nature of the introductory phrase in interpreting a passage of
al-Qazwini’s Talkhis, although al-Qazwini in all likelihood did not share
this confusion. Al-Qazwini, following Ibn al-Athir and al-Askari, states
wa-lé yahsunu an tu’té qarinatun agsaru minhd qasran kathiran ‘‘It is not proper
that a much shorter qarinah be made to follow [the previous qannalz]” Al-
Taftazani explains that al—Q_azwml said qa.rran kathiran *‘much shorter’

to avoid crmcnzmg examples of Qur’anic saj' such as sirat al-fil, in whxch
the first sgfah is longer than the following ones:

(a-lam tara) kayfal fa‘alal rabbukal. bi-ashabil l-fill! v )
a-lam! yajall kaydahuml fil tadlitl! (105:1-2)

Although there are examples of Qur’anic saj¢ in which a short sajh
follows a longer one, this example should not be analyzed as such; it is
clear that a-lam tara is an introductory phrase, and that the two saj‘ahs are
five words each.

Sheynin partially understood the phenomenon of the mtroduc(ory
phrase, but explained it differently: .

" The vast majority of the saj° are RU[rhyme unit = group of sajahs united
by common rhyme] consisting' of two RS[rhyme syntagmata = sg Cahs].
When the first RS is much longer than- the second, it can be divided into

_two parts, from which the second is equal to the following RS. The length

“of the first RS in such is prosodically irrelevant. Thercfore it can vary in
relatively ‘wide limits.”’

Sheynin’s analysis is very close to that of Ibn al-Athir; when Sheynin
divides the RS .into two parts, the first part is the introductory phrase,
and the second is the saj°ak proper. It makes more sense to consider the
introductory phrase a separate entity, and state that the sajah proper
begins after that phrase. I have chosen to give this introductory phrase
an Arabic term to be used for future reference: matla®, an introduction.”
It is onc feature which distinguishes saj¢ from poctry, because in poetry,
nothing falls outside the metrical scheme of the poem, whereas the matla®
falls outside the prosodic framework of the saj.

The limits within which matla in the Qur’an can vary are not so wide.
They are often very short, being, in some instances, only one or two
words. In the following éxample from sirat al-zilzal (99), the matla® is only
one word, and the following sajah three:

70 ol-Shark al-mukhtasar, 3: 174.

* Sheynin, Part II, 115,

72 cf. the use of the term mafla®in the Andalusian poetic tradition, where it indicates
an optional sim¢ before the first-full strophe of a muwashshahah. Sce James T, Monmv:
Hispano-Arabic Poetry (Berkeley: Univ. of California Press, 1974), 392.
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Askari”’. Scheindlin read the mention of syllables into the text;
preconcepuon got the better of him. Obsession with the syllable is
presumably a consequence of the ingrained habit of syllable counting in
quantitative poetry, an exaggerated reverence for the system of al-Khalil,
and a lack of attention to word accent in traditional Arabic prosody.®’

The Introductory Phrase in Saj*

One of lbn al-Athir’s examples allows us to dcfine a propcny of saj°
which is cxtremely 1mportant in the formal analysis of sa/ texts. Of the
followmg piece of saj¢, which he wrote himself,

al-sadigu man lam ya‘tad “anka bi-khalif,
wa-lam yuamilka mu‘amalata halif,

he states that each phrase contains four words, because the first fagl is
lam/ | ya“tad/, ankal 3bi-khalif// 4. This implies that the words al-sadigu man
are not part of the fasl. They form an introductory phrase, falling outside
the ordinary structure of the sq. This type of introductory phrase,
although not obligatory, is very common in sg/*, including Qur’anic saj<.
For example, in the following dyat, the introductory phrase has been
placed in parentheses:
(al-hamdu _lil-lahi) rabbi ’I-Glamin
al-rakmani l-rahi
maliki yawmi ’I-dm (1:1-3)

Al-€Askari falled to comprehend the use of the lmroductory phrase He
cites the following saj¢ passage dcacnbmg locusts, attributing it to
Bedouins (a%ab):.

(fa-subhdna man yuhliku) ’I-qgwxrya/ A-akall/
bi-’l-datifil -ma’kall!

Al-‘Askari states that in this sqj¢, the phrasc fa-subhdna man yuhliku -
qawiyya ’-akil is longer than the following phrase, and thus breaks the
rule that the phrases should be of equal length. He goes on to say that
sincc this was only a small part of the sqj¢ passage, it was forgivable and
not objectionable.%® Actually, the sqj¢ phrases are of equal length, a fact
emphasized by the fibdg and formal parallelism between the two phrases
al-qawxy_ya A-akal and bi-’-daifi ’l-ma’kil. Al-Taltazani failed to under-

%7 One noable exception to this last.statement is Kamal Aba Dib's work, Ft ’l-bwyvalt
al-igi‘iyyah fi l-shi‘r al-arabi (Beirut: Dar 1-Silm li-’l-maldyin, 1974), which contains a.
detailed discussion of word stress or accent (nabrak).

&8 Jhid., ) 334. : -

¢ Kitab al-sind‘atayn, 262-3. Sce 264 for other similar examples from the fadith.
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More difficult to deline are words such as ff and md, which may be con-
strued as being either long or short, dependmg on their placement and
use. For example, fi’l-siati is no different from bi’-saati, the fi being
shortened to fi- when followed by an elidable hamzah. The fi- has no
stress of its own, and acts like a proclitic. Therefore, when fi'is shortened
to fi- as in fi’-sa‘ati, it must be considered one word. Similarly, ma when
followed by an elidable kamzah must be considered part of the following
word, as in sirat al-qari‘ah: ‘

wa-mal adrakal ma’l-gariah// (101:3)

In my opinion, the first of them should be considered a separate word,
and the second ‘one should be considered part of the following word.
There is some leeway in determining whether or not something should

be considered one ‘‘word’’ using Ibn al-Athir’s terminology, or as
having one ‘‘beat’’, to use Sheynin’s. The rhyme-words at the ends of
the dydt in sirat al-zalzalak (99:1-5) provide an interesting example:

zilzd'laha

athga'laha

ma'laha

akhba'rahd

awha'-laha
The two phrases md-laha and awha-lahd are each composed of two separate
words, each of which would normally have its own word accent. How-
ever, it is obvious that for the rhyme, these phrases should be treated as
one-word or one-beat units, and this dictates how one should read them.
Here is a similar example:

Sa-ummuhu! ha wiyahll -
wa-ma/ adrakal ma'hiyahl/
ndrun/ ha'miyahl! (101:9-11)

The phrase md* hi'ya ‘‘what it is”’, consisting of two words, md and hiya,
is rendered as one word, md‘hiyah, to preserve the balance of the sg)“.
Many points remain to be studied, but the essential conclusion,
reached recently by Sheynin, and by Ibn al-Athir over seven hundred
years ago, is that the word, not the syllable, is the basis of saj¢ prosody.
To describe the length of sajaAs in terms of syllables, as Blachére does—
in the statement cited above, he states that the sqj€ phrase is generally
between four and ten syllables—is to misunderstand the metrical essen-
tials of saj. It is surprising that Scheindlin, having read the section
on saj¢ in al-Mathal al-sa’%r, incorrectly states that Ibn al-Athir recom-
mended composing saj¢ phrases of roughly the same number of syllables,
and that he ‘‘stresses this requirement rather more forcefully than does
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word, or the length of its syllables. His analysis implies that sgj° has an
accent-based meter, where the word stress accents prov&de the beats. In
other words, in sqf¢, the lafzah corrcsponds to the tafSilek in poetry.

The recent work of Hayim Sheynin shows remarkable agreement with
the system of Ibn al-Athir, although Sheynin was unaware of Ibn al-
Athir’s treatment of sa/°. A detailed prosodic analysis of a number of the
magamat of al-Hamadhani and al-Hariri convinced Sheynin that sg/° con-
formed to an accentual system of- metrics. He writes, **The metrics of sgj
is accentual, i.e. all the RS [rhyme syntagimata =sajadl] of one
RU [rhyme unit = group of saja‘t united by common rhyme] usually
have the same number of syntagmatic stresses'’.5*

It might_be objected that the number of words may not correspond
exactly to the number of syntagmatic beats in a particular sqj%ah, since
there are certain lexical items which are written as separate words but do
not have their own accent, such as ff when followed by hamzat al-wasl.
Although Ibn al-Athir’s examples are not numerous enough to work out
a complete system, they provide help with problems such as the status of
proclitics, propositions, particles, attached pronouns. For instance, he
states that the following Qur’anic verse contains eight ‘‘words’’:

ball { kadhdhabii/ 2bil-sa%att/ 3watadnal 4li-man/ 5kadhdhabal 6bil-
sa‘ati/7sativan//8 (24:11).%%

Here we see that attached prepositions such as bi- and li- are not con-
sidered separate: bi%-sdati is one foot, as is li-man. Proclitics such as wdw
are not considered separate: waadna is one foot. Finally, particles such
as bal'are considered separate feet. He states that the following verse con-
tains nine ‘‘words’’:

idhé/ { ra’athum/2min/3makanin/ 4 ba‘idin/5samia/6lahil 7taghayyuzan/8wa-
2afiran/l9 (25:12).%

Here the preposition min counts as a scparate foot. This shows that pro-
clitics such as attached prepositions éi- and #4-; and wa-, fa-, a-, etc.,
together with suffixes, are considered to be part of the word to which they
are joined. Since they have no word accent of their own, they will not
be considered separate words here. Other particles and unattached
prepositions, such as hal, in, lam, min, ‘an, are assumed to carry a word
stress of their own and count as separate words. This shows that the
system of Ibn al-Athir and that of Sheynin are virtually identical.

& ‘A Prosadic Study of Sa) in Classical Maqa‘me‘l“ Part I1, 115. Sheynin, having not
located Arabic sources treating this aspect of saj€, terms the fusil "rhymc syntagmata’’
(RS).

* al-Maths! al-1d%r, 1: 333-4.

8 Jhid., 1: 333-4.
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Sheynin found Kilito’s statement unsupported by his sources and tried,
independently, to locate earlier scholarship on the issue. He examined
medieval works on rhetoric—he does not say which—but failed to find
anything related to questions of prosody, and concluded, *‘Surprisingly,
no work has been done on the study of the prosodic structure of sg’.%°
In his Introduction d la poétique arabe, published in 1985, Adonis emphasized
the importance of saj€ in the development of the notion of meter in Arabic
poetry and presented different types of saj¢ as defined by Arab rhetori-
cians, drawing on al-‘Askari’s Kitab al-sina‘atayn and other works.*®® In
short, a number of modern scholars have shown interest in exploring the
poetic qualities and prosody of saj¢. Unfortunately, Western scholars,
though they have expended great effort on examining saj€ texts, have
been’ largely unaware of medieval Arab critics’ work on the sub_]ect
Modern Arab scholars, while more aware of medieval criticism of : saf€,
have not yet applied their understanding of these critical works to
original saj° texts in order to advance scholarship in_ this area.

The Accent-Based Meter of Saj‘,

_Diya® al-Din ibn al-Athir is one of the earliest rhetoricians to discuss
the length of saj° phrases in detail and one of the few to do so in numerical
terms.®' Many later critics drew-heavxly on his work in this regard. The
following discussion of his work requires the introduction. of some impor-
tant terms. In Arabic, the single clause or phrase of sg/° is termed sajah,
pl. scya‘at Jast, pl. fusil, figrah, pl. ﬁqar, or garinak, pl. gard’n.% Ibn al-

Athir, in analyzing the prcsody of saj°, gives examples showing how the 7

length of one sajah is very close, if not exactly equal, to the length of its
partner saj’ah. He terms this effect i%idal, ‘‘balance’’.* But how does he
determine the length of the saj%ah? He describes the length of the saj‘ak
in terms of *‘words”’;' Arabic lafzah, pl. lajazat Nowhere does he mention
syllables or the tafd‘il of al-Khalil. This indicates that, at least according
to him, the basic unit of the meter is the word. Each word represents one

foot, or one beat, in the meter, without much regard to the length of each -

3 A Prosodic Study of Sg° in. Classical Mcqima‘:". parts 1 and L. (Unpublished

papers, Univ. of Pennsylvania, 1982), Part I, p. 5 )

% Adonis, Introduction & la pofligue arabe, trans. "Bassam Tahhan and Anne Wade
Minkowski. (Paris: Editions Sindbad, 1985), 23.

¢ Onsgin geueralseeal’Malltalal-&‘n 1: 271-337. On length of saj° phrases in par-
ticular see 1: 333-37.

*¢ 1bn al-Athir most often uses the term fasl, but the term sajah will be used throughout
this study.
3 al-Mathal al-si%r, 1: 333.
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centurics and draws on a number of ihc available critical works.%* He is
not interested in the questions of form and prosody of sqj but rather the
topics and genres in which it was used, to what extent it was used in the
composition of various authors, and to what degree it was enhanqed with
other rhetorical devices. Régis Blachre xmproved the translation of the
term saj¢ to ‘‘rhymed and rhythmic prose’’ and produced the best defini-
tion of saj¢ to date, probably as a result of his studies of the Qur’an.
Cette prosc est caractérisée par I'emploi d’unités rhythmiques, en général
assez courtes, allant de quatres a huit ou dix syllabes, parfois davantage,
terminées par une clausule. Ces unités rhythmiques sont groupées par
‘séries sur une méme rime. Dans ces groupes, chaque unité rhythmique
ne comporte pas obligatoirement le méme nombre de syllabes et, en der-
nidre analyse; élément essentiel est constitué par la clausule rimée: Par
approximation, on traduira le mot saj¢ par prose rimée et rhythmée.>*

In 1974, Scheindlin included some remarks on metrical analysis of saf¢
in his book Form and Structure in the Poetry of al-Mu“tamid Ibn “Abbad, stating

that the medieval rhetoricians recommendeéd maintaining rhythmical .

‘équality between rhyming phrases. He cites two of the most important
medieval works on the subject, al-“Askar’s Kitab al-sindatayn and Diya
al-Din Ibn al-Athir’s al-Mathal al-s’r.% In 1976, Abd al-Fattah Kilito
alluded to medieval Arab critics’ statements on this topic: ‘‘Le 5g/€ sup-
pose un schéma métrique certes moins rigide que cclui de la poésie, mais
obéissant néanmoins i certaines regles que lcs rhétoriciens n'on pas man-
qué de codifier’’.5? In 1981, Pierre Crapon de Caprona published a work
entitled Le Coran: aux sourcés de la paiole ovaculdire, in which he performed
a rhythmical analysis of a number of Meccan sarahs without recourse to
any medieval sources on sg;<.5® While undertaking a prosodic-analysis of
selected magamdt by al-Hamadhani and al-Hariri in 1982, Hayim Y.

3¢ Zaki Mubdarak, La Prase Arabe au IVe sidcle de I'Hégire (Paris: Maisonneuve, 1931),
78-94; al-Nathr al-fanni fi *l-qarn al-rabi¢, (Cairo: Dir al-katib al-arabi, W34), 1::75-123,
137-53.

* Régis Blachere, Histoire de la Littérature Arabe des origines i la fin du X l ur'ck de J.-C.
(Paris: Adrien-Maisonneuve, 1964), 184,

* (Leiden: Brill, 1974), 58. See n. 88, However, he incorreetly states that [hn al-Athir
recommended ('ompusmg saj€ phrases of roughly the same number of syllables, and that
he “*stresses this requirement rather more forcefutly than does Askari™. Ibn al-Athir
states that sa/¢ phrases should have roughly ‘the sanie number of words (la_fgah) but does
not mention syllables. This will be discussed below,

37 e Genre séance: une introduction’’, Studia Islamica 43 (1976), 29. Kilito did use
some medieval works which deal with sqj€ in writing this article, including Ibn Rashig
al-Qayrawiini's al-Umdak, ‘Abd al-Qahir al-Jurjini's Asrdr al-balighah, and al-Baqillini’s
154z al-Qurin. hut 10 the best of my knowledge, he could not have derived the above
statement from these works.

** (Publication: Oricatalistés de France, 1981). 1t was the author's thesis at the
University of Geneva. )
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SAJ® IN THE QUR’AN

Western poetics would tend to describe this in terms of syllables rather

than letters. The rhyme in Quranic sqj is often one syllable, as  in sarat

al-‘alaq (96), verses, 6-14, but may embrace as many three syllables, as

in sarat al-zalzalah (99), which has the rhyme words zilzdlaha, athqalaha,
ma-laha, akhbarahd, and awhalaha. -

Inguiry into the Prosody of Saj*

Traditional definitions of saf start with the statement that it is
*‘prose’’, nathr or manthir, divided into phrases or clauses which end in
a common rhyme. For this reason, Western scholars first translated the
term saj¢ as “‘rhymed prose’’. Medieval rhetoricians tried to impose the
prose/poetry dichotomy on a triad of composition stylcs—ordina.ry prose,
saj, and quanmanvc poetry—with the result that sa/¢ was somewhat
unfairly shoved into the prose category because it lacked quanmatwe
_meter. Many medieval critics realized that these categories were in some
ways inadequate. Ibn Khaldiin (d 808/1406), for example, states that
prose (nathr) falls into two categories: mursal, free or ordinary prose, and
musafja,* but adds that recent authors have used “poetlc modes and
methods’’ in their prose, including, among others, asjé and rhyme: wa-
qad ista‘mala *l-muta’akhkhiring asaliba *-shiri wa-mandzihi fi l-manthiri
min kathrati l-asja$i wa-ltizami ’l-tagfiyah. ..%

Rhyme, however, is not the only poetic characteristic of saj<. There are
constraints on the relative lengths of the rhyming phrases, and though
saj¢ does not have quantitative meter, it does have meter of a sort. How,
does, then, one determine the length of the rhyming phrases?

Scholars have long recognized that saj has metrical qualities. In 1896,
Goldziher stated that saj€ was the earliest form of poetic speech in Arabic,
and proposed the theory that rgjaz developed as a form of metrically
regular 58,92 Research in this area, as is the case with the study of sqj¢
in general, has been quite slow, and has been particularly characterized
by a failure to combine textual analysis with examination of the medieval

critical works on saj°. It is telling that Krenkow’s article on saj€ in the first.

edition of the The Encyclopaedia of Islam does not cite any medieval Arabic
critical works.*® Zaki Mubdrak's al-Nathr al-fanni fi l-qarn al-rdbi€ gives a
good overview of the history of sgj and its uses in the first four Islamic

% qol-Mugaddimah, 3: 322; Rosenthal transiation, 3: 368.

9 Jbid,, 3: 323; Roseathal translation, 3: 369.
. Abhandlungen zur arabischm Philologis, 1: 39, 76. On p. 76, he sates: **Die Klteste
metrische Schema der arabischen Poesie ist das Sogenannte un Duuclbe istim Grunde
nichts Anderes als ritythmisch discipliniertes Sag®".

9 The Encyclopaedia of Islem, 1st edition, s.0. "SuU‘ .
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. SAJ° IN THE QURAN

sukini ’-aSaz: ‘‘asja® end regularly in sukin’’ .4 Al-Suy@{i makes a similar
statement: mabnd l-fawdsili ‘ald ’l-waqf.? Al-Qazwini explains that to
complete the {7ab would ruin the rhyme, as is the case in the example
he provides, the proverb ma ab‘ada ma fatl/ wa-mé agraba mé huwa at//. If
one were to include the final vowels, fita would be made to rhyme with
atin, or, according to the rules for rhymes in poetry, dbi. A similar exam-
ple from the Qur’an is sirat al-tkhizs (112):

qul huwa ldhu ahadll

allahu s-samad//

lam yalid wa-lam yilad//

wa-lam yakun lahu kufu’an a[lad//

If this were read with full declensnon, the resulting final words, ahadun,
%-samadu, yilad, and ahadun, would no longer rhyme.

Al-Suyiiti states that some rhymes which are considered defective in
poetry are permissible in saj: wa-md yudhkaru min uyabi ’l-qdfiyati min
ikhtslafi *l-harakali wa-l-ishbdi wa-l-tawjih fa-laysa bi-aybin fi I-fasilah.*®
Ikhtilaf al-harakah refers to variation of vowels in the final syllables of the
rhyme words. For example, a genitive may rhyme with a nominative.
This, in most cases, does not usually affect the rhyme since the rhyme
words are read in pause form, as mentioned above. Ikhtldf al-ishba®
and tkhtilaf al-tawjik are defined as variation in the short vowels
immediately preceding the rawiyy, the rhyme letter, al-ishba® denoting
specifically the vowel before a voweled rawiyy, and al-tawjik the vowel
before a quiescent rawiyy.-An example of this is sirat al-gamar (54), which
includes rhyme words such as gamar, mustamir(r), and nudhur.

Al-Suyiti also notes that the.Qur’in often exhibits luzim ma i yalzam
(““adhering to that which is not obligatory’’), where the rhyme consists
of more than one letter.* The following Qur’inic examples demonstrate
this.

Ja-amma -yatima fa-la taghar/
Ja-amma l-sa’ila fa-ld tanhar/
(93:9-10. Here the two rhyme letters are 4 and 7).
tadhakkaris fa-idha hum mubgsirin/
wa-tkhwanuhum yamuddina ft *l-ghayyi thumma G yugsirin/
(7:201-2. Here the three rhyme letters are 5, 7, and n).

% Jalal al-Din Mubammad al-Qazwini, al-Talkhis fi ‘uldm al-balighah, ed. *Abd al-
Rabmin al-Barquql (Cairo: Dar al-Fikr al-‘arabl, 1904), 400.

¥ gl-ltgan, 2: 105.

® Jbid., 2: 97,

had Ibid., 2: 104-5.
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SAJS IN THE QUR’AN

completely The results tend to indicate that the Qur’an contains a great
deal of sa/°, and is probably more s/ than not.

A word about rhyme in the Qur’an is. necessary.* Sqj¢, like nyaz, and
unhke the qasidah, does not require. mono-rhyme.*? Qur’anic sq), while
it does include examples of several rhymes being used in a single sirak,
has a tendency towards mono-rhyme. For instance, the sevcnty-cnght
verses of sirat al-rahman (55) all rhyme in @n/am. In this, Quridnic sqj is
quite unlike other common forms of sqj, such as that of the magamat and
the epistles of later centuries, where a single rhyme is not so persistent,
and rarely reaches elght or ten consecutive rhymes

I have listed the main rhymes for each sirak in Appendix 1. The most
common rhyme in the Qur’an is the i/in/im/im rhyme; other common
rhymes include ¥/l and &/dr. “Many of the loriger sirahs, including strat
al-bagarak, are written: dliniost entirely in the in/dn/im/ém rhyme.
Altogether, this rhyme appears in fifty-five siraks of the Qur’an It is one
example of inexact rhyme which is also allowed in poetry, since the long
vowel & may rhyme with {, and » may rhyme with m. There are, how-
ever, otherinexact rhymes in the Qur’an which are less often recognized
as such. The common presence of d, b, and ¢ in environments where
rhyme is on the whole quite regular ot expected tends to show that these
letters often rhyme, as do [ and r. For example, these rhyme consonants
aré found in conjunction in sdrat abf lahab (111) with the rhyme words
wia-tablkasabllahabl hatablmasad, sirat al-falag (113) with the rhyme words
falag/khalag/wagab/‘ugad/hasad, and many' other passages. These rhymes
are not allowed in poetry and, to the best of my knowledge, are not used
by later writers of saj. Al-Rummani terms the exact rhymes hunif muta-
janisah and the inexact rhymes hurif mutagaribah.** Al-Suyiti and other
critics use the term hurif mutamathilah instead of hurif mutajanizah.** Al-
Suyiiti reports some critics’ claim that all fawdgi! in the Qur’an are:either
hurdf mutamathilak or hurif mutaqanbalz + The evidence does not support
this claim: the fawdsil in sirat al-nagr (110), for instance, are
allah/aﬁJajan/tawwaban

The rules: govemmg the rhyme word in saj° are different from those
in poetry. One main difference is that the. writer of sg/¢ should observe
laskin: i.e., the last words of the saj¢ phrases should be in “‘pausal form’
In his Talkln;, al-Qazwini (d. 739/1338) states, al-asjdu mabniyyatun ala

4 On rhyme in the Qur’dn, see Theodor Néldeke, Geschichte des Qordns, revised by
Friedrich Schwally (New York: Georg Olms Verlag, 1970), l 37-42.

9 al-Suydil, al-ftgan, 2: 97.

4 gl-Nekat, 98-99.

* al-Itgan, 2: 105.

s [bid.
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SAJS IN THE QURAN

conventions on the material, whether they be Arabic-Muslim or Western
Orientalist, for this can only advance our understanding in a limited
fashion. It is more important to understand the conventions within the
tradition of criticism of the Qur’an and of sq/°. Abdulla el Tayib’s state-
ment, in my view, reflects a lack of awareness of the variety of opinions
held on the issue within the Arabic-Muslim tradition; he is not aware of
the conventions, but rather is trapped by them. Is it not more fruitful to
take the doctrine of 9z as a challenge to investigation and comparison
rather than a declaration of the futility of independent thinking? Did not
the greatest Muslim literary critics do just that?

One such critic, at the opposite end of the spectrum from critics like -
al-Rummani, is Diya® al-Din ibn al-Athir, who, placing formal examina-
tion of the Quranic text itself before doctrinal considerations, affirms
that the greater part of the Qur’an is sqj¢. He states that almost every
sirah in the Qur’dn contains some sgj¢, and that miny sarahs, including
sirat al-gamar (54) and sirat al-rahman (55), arc cntirely in saj¢.%® Al-
Qalgashandi adds sirat al-najm (53) to the list of sirahs entirely in saj¢.%°
It is not surprising that the medieval critics who so plainly recognize
Qur’anic saj€ as such are those who have produced the best analyses of
saj that have come down to us. It is with their analyses that my own
begins.

Rhyme in Qurdnic Saj

An important though admittedly preliminary step in determining the
percentage of sgj€ in the Qur’an is to determine the number of rhyming
ayat. .1 have examined the final words of the dydt of the entire Qur’an and
have recorded the numbers of rhyming dyat separately for each sirak in
Appendix 1; 85.9% of the dpat in the Qur’an rhyme. These numbers are
not final or definitive; they are at best a close approximation.* It is also
an crror to assume that cverything which rhymes is sgj€. Nevertheless, of
the one hundred and fourteen siraks in the Qur’an, only two, sirat quraysh
(106) and sarat al-nasr (110), have no rhyme. Thirty-three sirahs thyme

-

38 ai-Mathal al-si’r, 1: 271.

3 Ahmad b. ‘Ali 2-Qalqashandi, Subk al-a‘shd fi sind‘at al-inshd, (Cairo: al-Mu’assasah
al-misriyyah al-‘amnah li-%l-w’lif wa-’l-tarjamah wa-’l-jibi‘ah wa-’l-nashr, 1964), 2:
280.

¥ There are a number of difficultiesinvolved in deciding cxactly what constitutes a
rhyme, or whether or not internal rthymes should be considered. On rthyme in the gdsidah,
sce Sa‘id b. Mas‘adah al-Akhfash, al-Qawifi (Damascus: Majbi‘at mudiriyyat ibya® al-
turrath al-qadim, 1970); S. A. Bonebakker, The Encyclopaedia of Islam, 2nd edition, s.v.
llKéﬁﬁ‘?h ' .
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SAJC IN THE QUR°AN

Many critics, however, make this statement while at the same time using
verses from the Qur’an as examples of the various types of saj.3? They
claim to derive the term fawayil from sirat fussilat (41:3):

- kitabun fussilat dydtuhu Qur’inan ‘arabiyyan li-gawmin ya“lamin

A book, the verses of which have been divided into sections; a Qu}’in
1n Arabic, for a people who understand.

Al-Taftazani (d. 791/1389) states that one does not use the word sgj‘ to
refer to the Qur’an, not because it is not sgj¢, but out of respect and
veneration (ri‘ayatan l-l-adabi wa-ta%ziman lahu), since the term saj
- originally denotes the cooing of pigeons, a rather humble - epithet for
Quranic discourse.’* Al-Suyufi makes.a similar statement about the
term saj<: li-anna aglahu min saji I-faygi,fa sharufa *I-Qur’anu an yustaara li-
shay’in minhu lafrun asluhu muhmal; **Because it derives from the cooing of
birds, and the Quran is above having an expression the origin of which
is trifling used metaphorically to refer to any part of it”’.3
The problem of sgj€ in the Qur’an has not been settled. The recent

Cambridge History of Arabic Literature contains two statements on the issue
which could not be farther apart. Paret baldly states; ““The Quran is
written throughout in rhyming proze (sa/9’’.% On the other hand,
Abdulla el Tayib states.

The rhythmic deviation by which it (the Qur’an) departs from sqf‘, rajaz,

and verse eludes all probing because it is a fundamental tenet of Islam that

the Qur’dn is by nature miraculous.’

The first statement takes a preconception to its furthest limit, forcing the
text into a pre-determined mold through insensitive examination, and
the second attempts to deny the value of investigation. This contradiction
points to a serious problem. In investigating the problem of sg/* in the
Qur’an and in trying to define sg/® itself, it is wrong to impose existing

st See, for example, Mubormad b. AbT Bakr al-Rizl, Rawdat al-fasdheh, ed. Abmad
al-N&d7 Shutlah (Cairo: Dir al-jib&‘ah al-mubammadiyyah, 1982), 210.

33 Abdullah Yusuf Ali translates this as ‘A Book, whercof the verses are explained in
detail”. The Meaning of the Glorious Qur’in (Cairo: Dir al-kitab al-migri, n.d.), 1287. The
critica cbviously interpret the verb fussilat differently. i

3 gl-Sharh al-mukhtasar bi-talkhis al-miftah, printed with Mubammad al-Karami's al-
Wishah %ald al-sharh al-mukhiasar, (Qum: Matba‘at Qum, 1375 a.h.), 3: 175. ‘Abd al-
Muzu‘ﬂ al-Sa‘fdl makes this point without mentioning the source in Bughpat al-Idah, 96,
n. 2.

3 al-Tigin, 2: 97.

3¢ *The Quran - I"*, in Cambridge History of Arabic Literature: Arabic Literature to the End
of the Ummayyad Period,'ed. A.F.L. Beeston et. al. (Cambridge: Cambridge Univ. Press,
1983), 196. :

31 “Pre-Islamic Poetry’’, Ibid., 34.
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SAJC IN THE QUR’AN

Al-Rummani’s example evinces a biased view of the possibilities for
the content of sqj€ to say the least, but his work was nevertheless influen-
tial. Al-Bagillini, who drew on al-Rummani, argues similarly but
syllogistically. In the Qur’an, the form is subordinate to the meaning. In
saj€ the meaning is subordinate to the form. Therefore, the Qur’in can-
not be saj¢.2¢ The conclusion here follows logically from the two premises,
but the premises are faulty. It is easy for a non-Muslim to say the first
premise might be wrong, since there are many examples of the use of for-
mal devices in the Qur’an where the meaning is somewhat subordinated
for aesthetic or rhetorical reasons. On the othcr hand, if we take the
Qur’an to be literally the word of God, could not God have the ability
to express the desired meaning and mold it in an artistic form like saj
or poetry at the same time? Al-Bagillani, however, would probably have
seen any attempt to say that God followed specific formal rules in the
Qur’3n as an attempt to limit His power. The second premise is a
disputed idea, and medieval critics pointed out that it was not necessarily
true. In fact, Ibn al-Athir turns al-Rummani’s idea on its head, stating
that in order for saj¢ to be good, the form must be subordinate to the
meaning and not vice-versa. If not, the sq/¢ is like a gold scabbard enclos-
ing a wooden blade (ka-ghimdin min dhahab/ ‘ala naslin min khashabl).?” Al-
CAskari insists that sqj¢ is meritorious if it is not stilted,?® and further
states that Qur’anic saj° is unlike human discourse for the very reason
that it captures the fullest meaning and achieves elegance while adopting
formal constraints.

wa-kadkdlika md fi A-Qurlani mimmd yujri ala l-t0)i% wa-l-izdswaji
mukhalifun i tamkint ’l-ma*nd wa-safd’ *l-lafzi wa-tadammun: °l-faléwati wa-I-
ma* li-ma yajri majrahu min kalami l-khalg.

Qur’anic discourse which assumes the form of saj and izdiwd;® is contrary

.to human discourse which assumes this form in its ability to convey the
meaning, its clarity of ‘expression, its sweetness and musicality.3°

Many critics object to the use of the word saj¢ to refer to Qur’anic
discourse, while admitting that it is often saj-like. Al-Suyati states that
the majority of scholars do not allow the use of the term sa)¢ in the context
.of the Qur’in.%! In such scholars’ view, the final words of Quranic
verses should be called fawdsil (literally ‘‘dividers’’) rather than aga‘.

2 [Ydz al-Qur’in, 88.

27 gl-Mathal al-sa’r, 1:°276.

28 Jbid., 261.

2 [zdiway will be discussed below.
3 Kitab al-sind’atayn, 260.

3 al-Itgan, 2: 97.
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states that the Prophet’s censure of his questioner is not because he had
used 54/, but rather because he resorted to casuistry to avoid payment:

law anna hadha l-mutakallima lam yurid illd iqgémata l-wazni lamd kéna ‘alayhi
ba’sun likinnahu “asd an yaktina ardda ibfalan li-faqqin fa-tashddaga f¢ kalamxh

If the speaker had only wanted to maintain a wazn,?® he would not have
been subject to reproach, but it séems that he wished to deny a right, and
so spoke in an affected manner.?!

Some critics used the issue of form and meaning to argue that the
Qur’an was not sgj°. In doing so, they were thinking primarily of the
ridiculous or incomprehensible statements attributed to the diviners.
One of the early critics who argued this way is al-Rummanti (d. 384/994)
in his al-Nukat fi iSaz al-Qur’dn:

al-fawdsilu hurdfun mutashdkilatun ft -maqafii tijibu husna ifhami ’l-ma‘am,
wa-l-fowdsily balaghatun, wa-’l-asjiu aybun, wa-dhilika anna l-fawdsila
tébiatun li-l-ma‘ini wa-amma -asjau fa-’l-mani tabiatun lahd.

Fawigsil are similar letters which occur at the ends of phrases and cause the
content to be conveyed well. Fawdsil are [an element of] eloquence, but

as)a* are a defect. The reason for this is that fawdsil are dependent on the
content, whereas [in sqj] the content is dependent on the asa.*?

He states that using s¢/° in order to be eloquent is a waste of effort, like
making a necklace for a dog.2* He thought of sa/ as being, by definition,
a poetic mold for a worthless message. He gives an example attributed
to Musaylimah the Liar:

ya difda*u nigqi kam taniggin Ig l-ma’a tukaddirin wa-lg *n-nakra tuférigin.

O frog, croak away! You croak so much, but you don’t muddy the water, and you
don’t leave the river.?*

Al-Rummani attempts to justify the idea that in sq/° the content is
necessarily inane with his interpretation of the etymology of sa)¢. The
term saj¢, lexicographers agree, is derived. from the cooing of doves. Al-
Rummani states that this is because they repeat sounds which are similar
but have no meaning. Therefore, he holds that the original and true
meaning of saf° is any nonsense which rhymes.?

10 By wazn here, he means not meter as in poetry but the morphological pattern of the
final words in the phrases of sa/. This point will be discussed below.

2 gl-Bayin wa--tabyin, 1: 288.

2 af-Nukat fi i5az al-Qur’dn. In Thalath rasd’l fi i9dz al-Qur’an, ed., Mubammad Khalaf
Alldh :nd Mubammad Zaghlit Salim (Cairo: al-Matba®ah al-taymunyya, 1869), 97.

B fbid., 97.

2 Jbid., 97-98.

» Iln'd., 98.
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*‘Oh Prophet of God! How can I pay blood money for him who has not-
yet drunk nor eaten, nor uttered a sound. nor cried? Is blood money to
be paid for such as this?”’

(kayfa aghramu diyata man ld shariba wa-la akall wa-(a najaga wa stahal(l) fo-
mithlu dhalika yutal(l)?/)

The Prophet replied, ‘‘This man is of the ilk of the kuhhdn because of
the saj¢ he has spoken’."!

[Other versions give as the Prophet’s reply, *‘Is this sa like the sa/° of the

jahiliyyah wa-kahanatthim?'*'? *Is this saj¢ like the saj° of the a“rdb?*’'? Is this
saj€ like the sgj¢ of the jahiliyyah?'*'* *‘Is this sqj like the sqj¢ of the
soothsayers (kuhhdn)?’’1%}

The unwilling guardian phrased his question in sq;¢, and the Prophet
expressed disapproval of this man’s saj¢, asking if it was like the sg/* of
the pre-Islamic soothsayers. Many critics have taken this hadith as proof
that the Prophet disapproved of saj¢ as such. Several critics refute this
interpretation, on a variety of grounds. Both Aba Hilal al-Askari and
Diya? al-Din ibn al-Athir state that if the Prophet meant to criticize sgj¢
per se, he would have said simply, “‘a-saj%an?’’ (‘‘Is this s¢f?”’) in his
reply rather than ‘‘a-saj‘an ka-saj; ’l-kuhhan?’’ Al-‘Askar?’s view is that
the Prophet was not expressing a negative view of 5sq/€ in general, but of
the saj¢ of the kuhhdn in particular, because their saj was very stilted or
unnatural; /i-’anna *l-takullufa ft sajihim fashin.'® Ishaq Ibn Wahb (d. ?)
states that the Prophet criticized the questioner because he spoke com-
pletely in saj—for according to him saj¢ is not good if over-used—and
because this particular example of sgj¢ was unnatural and stilted, like that
of the soothsayers: wa lakallafa fi *I-saji takallufa l-kuhhan.'” Ibn al-Athir
states that the Prophet intended to criticize the man’s argument itself.'?
According to him, the Prophet’s statement meant a-hukman ka-hukmi
-kuhhdn; ‘‘Is this a pronouncement like those of the soothsayers?'’!?
¢Abd al-Samad Ibn al-Fagl al-Riqashi, as cited by al-Jahiz (d. 255/868),

1 gl-Sunan, ed. M. Muhyi ’-Din ‘Abd al-Hamid (Cairo: Dar ihya® al-sunnah al-
nabawiyyah, 1970), 4: 192-3.

12 [bid., 4: 192. —

3 Jbid., 4: 190-1. )

‘¢ al-Jahiz, ol-Baydn wa-l-tabyin, ed. °Abd al-Salam Muhammad HarGn (Cairo:
Maktabat al-Khénjt, .1960), 1: 287-91. .

15 gl-Mathal al-sd’r ff adab al-katib wa-I-shair, (Cairo, Maktabat nahdat Migr, 1959-62),
1: 274. It is interesting to note that this exact wording, that commonly found in works
on rhetoric, is not given in the most popular hedith collections. See A. J. Wensinck, Con-
cordances et indices de la tradition musulmane, (Leiden: E.J. Brill, 1936-88),.2: 431.

18 Kitdb al-sind‘atayn, 261. C

17 Ishiq b. Ibrahim b. Sulayman b. Wahb al-Katib, al-Burkin fi' wujih al-baydn, ed.
Ahmad Matlib and Khadijah al-Hadithi (Baghdad, 1967), 208-9.

8 al-Mathal al-sa’r, 1: 275.

9 Jbid., 1: 275.

AR A

A

www.alukah.net



SAJ® IN THE QUR°AN

it is telling of the method of the Islamic sciences that the greatest
advances in literary criticism and the study of rhetoric were made in the
course of discussions of i@z al-Qur’an, and it was possible for Muslim
scholars to hold a wide range of opinions on the issue of saj¢ without being
judged heretical. ,

In the time of the Prophet, saj€ was associated not only with eloquent
speech in general, but also with the pronouncements of diviners and
soothsayers,” The Arab critics report some of their often cryptic
messages: al-samd’u wa--ard/ wa-’l-qardu wa-’l-fard/ wa-l-ghamru wa-l-
bard ‘‘The sky and the earth, the loan and the debt, the flood and the
trickle...’’® These soothsayers were frequently thought to be in contact
with the jinn or familiar spirits and have magical powers. They used sa;°
to perform pagan functions such as foretelling the future, cursing
enemies.and warding off evil. To Muslims, the soothsayer’s statements
were necessarily ridiculous, false, or even heretical. As al-Bagqillani
states, ‘‘Soothsaying contradicts the prophecies’’ (al-kihanatu tunaft
-nubuwwit).® The danger which the kukhin could pose to the religion is
demonstrated by the career of Musaylimah the Liar, a kahkin from the
Bana Hanifah tribe in Yamamah contemporary to the Prophet Muham-
mad, who held a rival claim to prophecy and formed his own community
of believers. Their conflict with the Muslims, which began shortly after
Muhammad’s death, culminated in the battle of ¢Aqraba’ in year 12 of
the hijrah, in which Musaylimah was killed and his forces defeated.!®

Much discussion of s¢;° in the Qur’an revolves around a fadith known
as the hadith of the fetus.-Aba Dawid (d. 275/889) gives three versions
of this hadith in al-Sunan. Though there are slight differences between the
versions, the general context is as follows. Two women of the Hudhayl
tribe quarreled, and one struck the other, who happened to be pregnant,
in the belly with a staff or, according to another version, a stone. The
wounded woman had a miscarriage before dying herself. She had been
very close to giving birth, for the fetus, a male, had already begun to
grow hair. The guardians of the two women disputed as to whether blood
money should be paid for the fetus in addition to that paid for the
mother, The dispute was brought before the Prophet, and when the
Prophet gave the verdict that blood money should be paid for the fetus
also, the guardian of the attacker remonstrated:

On soothsaying (al-kikdnah) and the association of saj¢ with it, see Ibn Khaldin, al-

Mugqaddimak, ed. M. Quatremgre (Paris: Institut impériale de France, 1858), 1:181-5;
Rosenthal translation, (New York: Pantheon, 1958), 1:202-7.

® Aba Hilal al-Askari, Kitab al-sina%atayn, ed. ‘Ali Mahmiid al-Bajawi and Mubam-
mad Abd ’I-Fadl Ibrahim (Cairo: Dar ibya> al-kutub al-‘arabiyyah, 1952), 261.

?* IYaz al-Qur’n, 87.

19 See Frantz Buhl in The Encyclopaedia of Islam, 1st edition, s.v. **Musailima®’.
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SAJS IN THE QUR°AN

The Question of Saj* in the Qur’in

The most enduring examples of sa/€ in Arabic are to be found in the
Qur’an. Much ink has been spilled over the question of whether or not
the Qur’an contains saj°. According to Goldziher, sqj¢ is the oldest type
of poetic speech in Arabic, pre-dating rajaz and the gasidah.} It was one
of the prevalent types of eloquent speech in pre-Islamic Arabia, and was
used specifically in orations and in statcments with religious or
metaphysical content. Muslim scholars concede that the Qurlan was
revealed in language consistent with that which was considered cloquent

_in"the speech of the Arabs; as Ibn Sinan al-Khafiji (d. 466/1074) states,
inna *l-qur’ina unzila bi-lughati *l-%arabi wa-%ald ‘urfihim wa-datithim; ** The
‘Qur’an was revealed in the language of the Arabs, in accordance with
their usage and custom’’.2 Goldziher goes so far as to state that no Arab
would have acknowledged utterances as coming from a divine source had

they not been presented in saj‘ 3 It seems logical, ‘therefore, that the.

Qur’an would contain saj*.

Diametrically opposed to this view is the doctrinc of t$az al-Qur’in, the

‘“inimitability’’ of the Qur’an. For example, in his work entitled /9az
~ al-Qur’in, al-Bagqillani (d. 403/ 1013) goes to great lengths to show that
the Qur’an does not contain saj°, and he even attributes this opinion to
al-Ash‘ari.* The doctrine of inimitability holds that the Q_ur’én may not
be compared to any type of sublunary composition, since the’ Qur’an
represents one of God's attributes—His speech. To call the Qur’an sgj
would be to |mpute a mundane attribute to God.? Denial that the Qur’in
containéd saj¢ was part of a more general insistence that the Qur’an was
God’s speech, not Muhammad’s. Enemies of Muhammad tried to
detract from the validity of his messages by labelling them the inventions
of a poet or soothsayer.® To counter such attacks, many scholars chose
to deny that the Qur’an was a document of saj° or that it contained sqj¢,
just as they denied that it contained poetry. It would appear that the
rigidity of this doctrine left no room for the critic to exercise his skill, yet

! ’Ignaz Goldziher, Abhandlungen zur arabischen Philologie, (Lciden: E. J. Brill, 1896), 2
59. '

? Ibn Sinan al-Khafaji, ‘Abd Allzh b. Muhammad, Sirr al-fasahah, ed. ‘Abd al-Muta‘al
al-§a‘idi (Cairo: Matba‘at Mubammad Ali Subayh, 1969), 167.

3 Introduction to Islamic Theology and Law, trans. Andras and Ruth Hamori, ed. Bernard
Lewis (Princeton: Princeton University Press, 1981), 11.

¢ See ISaz al-Qur’dn, ed. Ahmad Saqgr (Cairo: Dar al-ma‘arif, 1954), 86-100. For the
statement about al-Ash‘ari, see 86. )

* Jalal al-Din al-Suyti, al-ligan fi “ulim al-Qur’dn, (Cairo: al-Babi °l-Halabi, 1951),
2: 97.

¢ On this subject, see Qurian 37:36, 52:30, 69:41.
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SAJ%IN THE QUR’AN: PROSODY AND STRUCTURE

From pre-Islamic times until the twent:eth century, sqf° has con-
tinuously occupied an nnportant place in Arabic literature and in Arab
society. It has been used in the sayings of the pre-Islamic kukkan, in ser-
mons and prayers, proverbs and aphorisms, epistles, magamat,
biographies, and histories. From the tenth until the twentieth century,
book titles were almost invariably written in .«y‘ Introductions to works
of many genres were often written entitely in saj*. In short, saj con-
stitutes an extremely important feature of Arabic writing, including both
elite and popular literature. It seems strange that a literary phenomenon
of this dimension has received so little attention on the part of medieval
and modern Arab literary critics.

What is saj? The common English translation of the term is *‘rhymed
prose’’, but is saj¢ simply that: prose which rhymes? A cursory reading
of examples of saj€ reveals that there are certain basic rules governing its
composition, yet Arab critics wrote very little about these rules in con-
trast to their monumental efforts to record the rules of poetry. In his
Miftah al-‘ulim, which has been perhaps the most widely used text book
of rhetoric for centuries, al-Sakkaki (d. 626/1228) devotes only two
sentences to the topic of saj. However, not all Arab critics ignored .ca]
to this degree. Abu Hilal al-“Askari (d. after 395/1005) discusses saj° in
some detail in his Kitdb al-sind‘atayn, as does Diya’ al-Din ibn al-Athir (d.
637/1239) in his al-Mathal al-sa%r f¢ adab al-katib wa-’I-sha%ir and al-
Qalqashandi (d. 821/1418) in his Subk al-a‘shd fi sind‘at al-inshd. Many
other medieval works on rhetoric and :5az al-Quran treat the subject, but
have received little attention from Western scholars. Modern Arab
scholars appear to be more aware of medieval criticism of sgj¢, but do lit-
tle more than report the opinions of their predecessors without criticizing
or building on these ideas. These medieval sources ought to be examined
in order to reach a satisfactory definition of sa/¢ and to establish norms
for the criticism of saj<.

This study will not include a detailed historical analysis of the develop-
ment of saj¢ criticism, nor will it attempt to treat important topics such
as the development of saj¢ in the jahiliyyah, the relauonshlp of Qur’amc
saj¢ to pre-Islamic sgj¢, or the influence of Qur’anic saj° on later writers
of saj¢. It will rather apply rules derived from medieval critical works to
the Qur’an in an attempt to analyze the structure of Qur’anic saJ and
thereby reach a better understanding of the formal rules governing this
type of composition. ‘
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